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Since our last, musical events have been 
numerous and important. First, we must 
record the splendid triumph of the Phil- 
harmonic Society, at its fifth concert, under 
Dr. Mendelssohn’s direction, on Monday 
night. Nearly one hundred and twenty 
guineas worth of extra single tickets were 
disposed of by Messrs. Cramer, Beale, and 
Chappell, on the day; and this unprece- 
dented occurrence may be accounted for 
by the following eminently attractive pro- 


gramme :— 
PART I. 

Sinfonia in B flat(No.4) Beethoven. 
Duet, “ Stung by hor- 

ror,’ Miss Rainforth 

and Herr Staudigl 

(Pascal Bruno)... ... J. L. Hatton. 
Concerto, violin, Herr 

Joachim .....ee6-- Beethoven. 
Faust— 


Overture ....ceeeee 
Duetto, “ Pazzarello, 
O qual ardir,” Mr. 
Machin and Herr 


Staudigl...... «.. 
Quintetto e Coro 
«Ah! godan lor P Spohr. 


felicitade,”’the prin- 
cipal parts by Miss 
Rainforth, Miss A. 
Williams, Messrs, 
Manvers, Machin, 
and Herr Staudigl.. J 


PART Il. 


Midsummer Night’s 
Dream— 
Overture 





eeeeeeeere 


Two-part Song, with 
Chorus, ‘‘ Ye spot- } Mendelssohn Bartholdy. 
ted snakes,’ Miss 
Rainforth and Miss 
A. Williams...... 

Notturno, March, and 
BAR isi cacasvant 

Song, with Chorus, 
* Joy, ’tis aglorious 
thought,”” = Herr 








Staudigl (Fidelio) Beethoven. 


Hunting Chorus (The 
Seasons) oe....«. Haydn. 
Leader, Mr. Loder. 
Conductor, Dr. F. Mendelssohn Bartholdy. 


Felix Mendelssohn Bartholdy, and his 
musical conception of 4 Midsummer 
Night’s Dream, were the life and soul of 
this exciting concert. After him came 
the wonderful little Joachim, and the 
almost novelty of Beethoven's violin con- 
certo. After (and only after, because less 
unusual) the fresh and beautiful sinfonia 
of Beethoven, and the magnificent “ Re- 
venge” scena from Fidelio—and then the 
sublime overture to Faust—Spohr’s mas- 
terpiece. Lastly, the duet of Hatton, 
from Pascal Bruno, an English Opera, 
already sanctioned by the public of Vienna. 
These, with one or two items more, made 
such a concert as we have not listened to 
for many a day. 

The overture to 4 Midsummer Night's 
Dream, the first proof given to Germany 
that another Mozart had sprung from its 
soil—the keystone of Mendelssohn’s colossal 
reputation, produced (owing to the pre- 
sence of its illustrious composer), such a 
sensation among the audience, that an un- 
animous demand for its repetition was 
only checked by those, who, having at- 
tended the rehearsal, knew that the effect 
of the succeeding scherzo would be spoiled. 
With the performance we might be inclin- 
ed to find occasional fault; but an excuse 
may be made for the orchestra on the 
score that never before was the overture 
attempted (in England) in such rapid 
time. Mendelssohn should have tried it 
through twice, at the rehearsal, instead of 
only onee—but the length of the pro- 





gramme rendered this impracticable. As 
it was, the rehearsal lasted from twelve 
o’clock till five. The scherzo, inG minor» 
is a long movement in the style of those 
intermezzos which Mendelssohn frequently 
introduces in his symphonies and quartets. 
In true inspiration it yields nothing to the 
brilliant overture which preceded it, and its 
performance elicited an encore from every 
artist inthe room. The difficulties which 
the orchestra have to encounter in this 
scherzo are enormous, but they were over- 
come in astyle worthy of the Philharmonic 
Orchestra. Mr. Ribas, the flauto primo, 
deserves especial praise for the able manner 
in which he accomplished the very elabo- 
rate part assigned him. We have not 
time to analyse this admirable movement 
at present—and indeed, had we time, the 
nonsense which has been issued from sundry 
of the morning journals, on the subject, 
would have driven all reason out of our 
heads. After according to Mendelssohn, 
in language both unintelligible and un- 
grammatical, the praise which all accord 
him, whether they understand him or not, 
the Morning Post thus speaks of the scherzo 
in question :— 


‘¢ Anything more exquisite than this fanciful 
scherzo it is impossible to imagine. The counter- 
point is close throughout, and it is altogether a 
marvellous conception, unprecedented in modern 
days, EXCEPT IN THAT WONDERFUL 
SCHERZO BY BERLIOZ, “ Queen Mab,” in 
his Romeo and Juliet choral symphony, a work 
that ought to be heard in :this country, if only for 
the curiosity of hearing how a French musician 
interprets Shakspeare,”’ 


About the counterpoint we will say no- 
thing, for we believe the writer in the Post 
has very little conception of the meaning 





@OaLna 


ee eee” s 








180 


THE MUSICAL WORLD. 





of the word ; but at what value must Men- 
delssohn rate the praises of a critic who 
places one of the triumphs of his genius 
on a level with such rank absurdity as the 
music of Hector Berlioz? It is lamen- 
table to think that such persons as these 
newspaper writers are allowed to exercise 
any influence on the public—still more so 
that great artists, who ought, in honour of 
their art, to be independent of such in- 
fluence, should condescend to succumb to 
their power, or covet their protection. 
Mendelssohn is beloved in England for the 
liberality, which, as much as his remarke 
able genius, raises him beyond his compe- 
titors—he is popular in England because he 
has been esteemed as a man unshackled by 
the prejudice of party. We should weep 
to find him during his present (and longest) 
sojourn amongst us, spoiled by the conta- 
mination of a small and self aggrandized 
clique of the press and the profession, who 
boast a power which they do not possess, and 
who were the last to acknowledge the ge- 
nius of the man, whom they now caress and 
kneel to, because they find him on an ele- 
vation, of which, for years, they had de- 
clared him unworthy. Let us, who are, 
and have been, in conjunction with one or 
two others, from the beginning of his 
brilliant career, the upholders of Men- 
delssohn and the expounders of his 
transcendant merits to an English pub- 
lic, warn him from mixing, exclu- 
sively, with a small and comparatively 
insignificant cligue——Mendelssohn should 
associate himself with the ARTISTS OF ENG- 
LAND, who understand and reverence him, 
not with a few powerless boasters, who 
cannot, because they have not the faculty, 
in the slightest degree comprehend him. 
If a man of his transcendant genius, who 
has the power, if he please, to snap his 
fingers at the praise or blame of all the 
newspaper critics in existence—if such a 
man can condescend to honour the press by 
doing homage to it, he should remember 
that the whole of it and not a part alone, 
must be conciliated by his urbanity and 
liberal behaviour—he should remember 





that the incoherent rhapsodies of such 
journals as the Post and Atheneum cannot 
weigh one atom in the scale against the 
plain spoken truth of the Times, the Herald 
and the At/as. But our counsel is, that he 
preserve, as hitherto, a position apart*from 
all such influences—that he mix with the 
body of English artists, in as much as it is 
agreeable to him and no further—and that 
on no acccount he should permithis name 
to be associated with any kind of party, 
powerful or powerless. If we mistake not, 
however, Mendelssohn is a shrewd man, 
as well as a great musician, and is not 
likely to need the advice of ourselves or 
any other, to regulate his conduct. But 
certain “Signs of the Times” have drawn 
from us these remarks—and as the “ Musi- 
cal World” is independent of all but public 
opinion—which it is proud to court —we 
are happy to take the consequences of what 
we have said. 

But to return from our long digression— 
the song with chorus, “ You spotted snakes,” 
is a deliciously quaint effusion in A minor, 
concluding in the major. We prefer (to 
carry out our position) recording the folly 
of the Morning Post, rather than dilating in 
praise of this morceau, as on another occa- 
sion its merits might have induced us. 
Thus writes this musical critic of a vocal 
composition in the best vein of Mendels- 
sohn :— 

“It is scarcely necessary to remind our readers 
that we have a glee to these words by R. J. S, 
Stevens, who was organist of the Temple and 
Charter-house, and professor of music of Gresham 
College. His glee for four voices has always been 
looked upon as a gem, and its fame will not be 
disturbed by the new arrangement of Mendelssohn, 
clever as it unquestionably is. There is, however, 
an undercurrent of accompaniment in this version 
which has not been inaptly termeda “snake pedal.” 
To compare a common-place glee to such 
an exquisitely imaginative thing as Men- 
delssohn’s song is sufficiently absurd—and 
the wit who talked about the snake pedal 
must have been about as clever asthe Post 
himself. However we have had enough of 
this writer, who tells us by the way, that 
Mendelssohn’s music “ is all humanity”’— 
(!!! !) and dilates profusely on its merits 





in a lengthy and unintelligible coda. The 
Notturno was charmingly played, and is a 
tranquil and melodious composition. The 
March, one of the finest ever written, was 
loudly encored, in spite of a few slips of the 
orchestra (or rather the big drum and con- 
trabasso), and the finale—consisting of pas- 
sages from the overture, to which vocal parts 
have been added and an effective coda 
affixed, was received with acclamations. 
Throughout the whole of this magical music, 
Mendelssohn was constantly cheered and 
applauded to the echo—and he retired 
amidst a veritable hurricane of approval. 
We have no hesitation in pronouncing the 
additional music of A Midsummer Night's 
Dream as every way worthy of the pic- 
turesque and splendid overture which first 
told Europe that a new star had arisen in 
the world of music—that a successor to 
Beethoven was born. 

Joachim’s rendering of Beethoven's con- 
certo was astonishing. Not only was it asto- 
nishing as coming from a comparative child, 
but astonishing as a violin performance, no 
matter from whom proceeding. The great- 
est violinists hold this concerto inawe. It 
is, we must own, not adapted to display ad- 
vantageously the powers ofthe instrument-- 
though a composition of great distinction, 
the first movement being in Beethoven's 
highest manner. Young Joachim, however, 
attacked it with the vigour and determina- 
tion of the most accomplished artist, and 
made every point tell. So well did he 
play, that we forgot how eritirely unadapt- 
ed for display was the violin part. No 
master could have read it better, no finished 
artist could have better rendered it. Tone, 
execution, and reading, were alike admira- 
ble—and the two cadences introduced by 
the young player were not only tremendous 
executive feats, but ingeniously composed 
—consisting wholly of excellent and mn- 
sician-like workings of phrases and pas- 
sages from the concerto. The reception 
of Joachim was enthusiastic, and his suc- 
cess the most complete and triumphant 
that his warmest friends could have de- 
sired. What Charles Filtsch is upon the 
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piano, Joseph Joachim is upon the violin, 
and he is, in common with that prodigious 
little genius, remarkable for the most at- 
tractive manners, the most amiable dis- 
position, and the most intelligent and 
charming modesty. We wonder not that 
he should be such a favourite with Mendels- 
sohn, who is ever the first to acknowledge 
and to nurture rising genius. 

Spohr’s magnificent overture was admi- 
rably executed—but the selection was in- 
effective from the lack of scenic adjuncts, 
without which such things are rarely inter- 
esting—rarely even intelligible. We should 
have) preferred the overture alone, which 
would have beneficially shortened the con- 
eert, and been all the better for the subse- 
quent choral music of Mendelssohn. 

Hatton’s duet was well executed and 
loudly applauded; but this also requires 
the scene for its proper interpretation. How- 
ever, we were delighted to have a morceau 
from an English opera received with fa- 
vour on the Continent, and to hear the in- 
telligent vocalist (Staudigl), through whose 
influence it was produced on the Vienna 
stage. Thesymphony of Beethoven was 
executed gloriously, the spirit of Mendels- 
sohn lending a new feeling to much of it, 
hitherto unknown. The chorus of Haydn 
was a jolly conclusion. Almost every ar- 
tist of distinction, now in England, was 
present at this superb concert. 

On Tuesday morning we had great 
pleasure in attending the Morning Concert 
of the celebrated pianist, Thalberg, which 
was crowded with artists and fashionables. 
Most of the pieces were old favourites ; 
among them was the charming study in A 
minor, which was marvellously played and 
loudly encored. The only new morceau 
was a fantasia on airs from Masaniello, 
which is ingeniously composed, and was 
performed by Mr. Thalberg in a style 
which electrified the audience. We are 
much pleased to welcome back to England 
this distinguished pianist, who may be said 
to have entirely founded the modern school 
of piano-forte playing. The paltry mean- 
ness of a morning journalist, who attempts 





in his critique on the concert to revive an 
affair, discreditable to al/ concerned, but 
most of all to certain members of the Phil- 
harmonic orchestra, has been treated with 
contempt by every one who has con- 
desfended to peruse it. Let it suffice that 
its venom is perfectly harmless, and that 
what the modest and amiable Thalberg has 
himself forgotten (if indeed it ever greatly 
affected him) can hardly be renewed 
by an insignificant writer in a scantily 
circulated journal, netorious for the 
equal unfairness, anti-nationality, and 
thorough stupidity of its musical articles. 
It will require more than a Jenkins, 
(punched out of nothing into notoriety), to 
injure the artists against whom this mali- 
cious diatribe is levelled. They have long 
ago, and often, expressed themselves 
ashamed of the occurrence, and if the en- 
tire circumstances were known to M. 
Thalberg, we mistake him greatly if he 
would not consider the gentleman reviewer, 
who has attempted to revive the affair, 
much more his enemy than the artists in 
question could have been, even at the 
period of theoccurrence. But let us talk of 
pleasanter matters—The magnificent per- 
formances of M. Thalberg were efficiently 
aided by the delicious singing of the charm- 
ing Mad. Thillon and the unrivalled drollery 
of John Parry. Other eminent artists 
assisted, and among them a certain M. 
Vivier, who performed two, three, and 
four notes at a time on the horm—but as 
we have often heard our own Jarrett do 
this considerably better, we were neither 
amused nor astonished—nor, indeed, were 
the audience, for the applause was very 
faint and disheartening. 

We had intended to have discussed 
other matters—and among them the grand 
and imposing spectacle of the meeting of 
the head singing classes, taught according 
to the system of Wilhem, under the direc- 
tion of Mr. John Hullah—one of the most 
gratifying exhibitions in our remembrance, 
and a triumphant refutation of the puny 
arguments of a small clique of opponents 
who have for a long time vainly endea- 





voured to croak down the efforts of Mr. 
Hullah. But we have exceeded our limits 
and must leave this till another opportu- 


nity. 
Q. 





HER MAJESTY’S THEATRE. 


Tne last performance of the season of Jl Matri. 
monia Segreto was honoured by the presence of 
her Majesty, and brought a full audience. The 
enthusiasm which this composition excites amongst 
the frequenters of the Opera has been shared even 
by rival composers. One day, whilst he was tra- 
velling to Rome, Rossini, being asked which he 
considered the best of the operas he had composed, 
answered “ Il Matrimonio Segreto.” ‘ But that is 
not one of yours,” rejoined his neighbour. “ But 
it is the only music worth speaking of,” said 
Rossini ; “it is a mine from which other composers 
have borrowed the materials of thought.” Lablache 
made his first appearance in London in this opera, 
for Donzelli’s Pnefit, on Thursday, the 13th of 
May, 1830. It was then played twelve times. 
Born at Naples, Lablache made his deb#it as a 
buffo Neapolitano in 1813, at the Teatro Carlino— 
a theatre so Lilliputian, that last year, when he 
tried to revisit its stage, the scene of his first 
triumphs, he could not thrust his rotundity through 
the wings. Through a maneuvre of his wife and 
friends, he renounced his favourite line of character, 
and appeared at Messina as the more refined buffo 
Toscano. When once he had taken this degree in 
his career, he was fitted for the part of Geronimo, 
which he performed soon afterwards on his return 
to Naples with great success. Jl Matrimonio 
Segreto was better played and never more 
thoroughly enjoyed than on Saturday night. Lab- 
lache, Grisi, and Persiani were as good as ever, 
and Favanti much better than we have yet seen 
her. 





MESSRS. MACFARREN AND’ DAVISON’S CoN- 
CERTS OF CHAMBER MUSIC. 
(From the “ New Monthly Belle Assemblee’’) 


Jupaine from the most agreeable experience of 
last year’s choice selections, our expectations were 
of course this season proportionably raised ; so 
highly, indeed, that to say they have been perfectly 
fulfilled, is in itself high praise, although the 
phrase seems a cold acknowledgment for the rare 
treats these accomplished musicians have prepared 
for their friends and the public. The second of 
the proposed three Concerts took place at the 
Princess’s Concert Room, on the 17th ultimo; the 
last is still in reserve for Friday evening, the 7th of 
June. On the occasion to which we refer, the 
concert opened with Beethoven’s posthumous 
quartette, in C sharp minor, in which Herr Ernst 
bore a part. Wonderful is this performer’s com- 
mand over his instrument. Although in a solo— 
such for instance, as his “ Elegie,” executed at 
the April concert—we have the finer opportunity 
of recognizing his individual genius—a genius 
which seems to breathe a human soul into the vio- 
lin. Talent may astonish, by overcoming mechani- 
cal difficulties; it is genius alone which renders 
music what it should be—one of the many lan- 
guages of human affections and emotions. But 
the quartette was a delicious thing, Ernst being 
supported by Messrs. Goffrie, Hill, and Hausmann; 
and though it lasted forty minutes, the “ fit audi- 
ence,” and not “ few,” felt no weariness ; indeed, 
we were delighted to observe that the finest things 
were the most rapturously received, the most grati- 
fying and inspiring test, which proved that the 
room was crowded with those who knew what 
they had come to hear; for, truth to tell, fine 
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music, of all rare things, is most commonly caviare 
to the multitude; and we have known a comic 
song, or a berrel-organ waltz, win more “ hands”’ 
than Beethoven or Spohr! Madame Dulcken 
charmed us in a MS. composition of Macfarren’s ; 
and for vocalists we had Misses Rainforth, Dolby, 
and Marshall. ‘ Swifter far than Summer’s Flight,” 
from Mr. Davison’s musical-poetical “ Illustrations 
of Shelley,” was exquisitely given by Miss Dolby, 
who sings with as little effort as a bird, and with a 
union of archness and tenderness, that must pro- 
ceed from a through appreciation and understand- 
ing of all she executes. The charming “ Elfin 
Duet,’ with Miss Ruinforth, composed by Mr. 
G. A. Macfarren, and performed for the first time 
at the second concert, is a sort of thing which 
takes one’s fancy at once, and we predict for it 
speedy popularity. Would we could extract the 
melody, to which the following poetry, by the au- 
thor of “ London Assurance,” is most appropriately 
adapted. 


ELFIN DUET. 


‘‘ Away, away, the moon’s pale ray 
Is melting fast in ruddy day ; 
But when shall we Elves, merrily, 
Again meet under the oaken tree ?” 


FIRST ELF. 

‘¢One night I saw in’a moonlit dell 

A Rose’s lips in a Lilly’s bell; 

I started from love the trembling twain, 

Who shrank within their leaves again. 

To the Maiden Lily straight I flew, 

And, all within the Rose’s view, 

From her pale cheek the dew I brushed ; 

The Rose grew pale, the Lily blushed. 

Away, away, &c.”’ 
SECOND ELF. 


“¢} know a nook, whose mossy sod 
A mortal foot has never trod ; 
The streamlet slowly lingers by— 
The owlet’s long and lonely cry 
Makes an old solitude not less, 
But audible, its loneliness ; 
While echo clings to the rocks around, 
As if they long’d for a living sound.” 
Away, away, &c, 
We sincerely congratulate Messrs. Macfarren 
and Davison on the talent they have gathered to 
assist their own able exertions, and the classical 
taste which has directed their selections. 





AMERICAN NOTIONS ON MODERN 
VIOLINISTS. 


(From our American Correspondent.) 

Tue Five Viottns.—The troubled waters in the 
musical world have subsided, and a pleasing calm 
has succeeded to the commotion, caused by the pow- 
erful attraction of one Star after another, that, in 
their transit from East to West, have, in quick suc- 
cession, appeared in our hemisphere to enlighten us 
on the beauties of the violin, and to rescue this 
king of instruments from the vulgar, opprobious 
appellation of “fiddle.” This is, therefore, the 
proper time to take a deliberate retrospective view 
of the lustre of each of these erratic bodies, with 
that candour and desire to do justice to all, which, 
at the worst of failure where the will stands for 
the deed, must still remain distinct from fashionable 
flippancy, random decisions, local partialities, 
personal predilections, professional jealousies, and 
newspaper puffing. Of all the criticisms, within 
the scope of my observation, with which the press 
was then teeming, I remember but one entitled to 
consideration; but even there the beauty of the 
performance was confounded with the beauties of 
the composition; the eschewing, at the outset, of 

comparisons as odious and irrevelant, was ex- 
emplified by setting Ore Buit over Pacanin1, and 





Ernst over Ore Butt, so that the god himself 
was reduced to a third rate mortal ; two of the 
artists, by an illustration more fanciful than just, 
were made to preside respectively over the intellect 
and the sou/, a distinction almost without a differ- 
ence, and to a third, who disdains such prize, was 
given the control of the heart, which by the laws 
of affinity belongs to another: and this one, together 
with Wallace, was passed over in ungracious silence, 
as if his longer residence among us were sufficient 
in itself to exclude him from the same high rank. 
The heart is a timid sensitive thing, not to be ta- 
ken by storm, or surprised into surrender by the 
terrific images of Salvator Rosa. By gentle spells 
alone can it be lured forth from its hiding place ; 
and, therefore, it yields, a willing captive, to Rar- 
PETI. Thus, it will be perceived, I place all these 
artists in the same empleo of fame ; because I have 
not been able to resist the conviction that they are 
all entitled to the entry, although there may be 
some priority in the choice of niches to be assigned 
to each. Sixty years of ardent devotion to music, 
some cultivation of it as a science, and a practical 
knowledge of the violin, may have betrayed me in- 
to a false reliance on my own judgment; but of 
one qualification, necessary to form it, I am cer- 
tainly possessed, and that is perfect disinterested- 
ness. Personally a total stranger to these gifted 
men, and no countryman of either, lam free of all 
those a whether private or national, 
which might insensibly create a bias in favour of 
one to the prejudice of another; and, therefore, 
cannot be otherwise than impartial. The merit of 
sincerity at least will not be denied me, however in 
other respects I may be found fallible and deficient. 
I have had the good fortune to witness the acting 
of Taums, Kemeue, and Coox: the last two I 
have often seen together in the same piece ; yet it 
never entered my head to make comparisons, be- 
cause their characteristics were so peculiar and 
exclusive, that it is only in giving equal delight, 
each in his turn, that they resembled each other. 
Such precisely is the case with the artists in ques- 
tion, In the skill they exhibit, and in the pleasure 
they afford, they are alike successful; but the pro- 
cess, by which this success is manifested, is so dis- 
similar, that to subject them to the test of compar- 
ison would only be a fruitless demonstration of 
illiberal feeling. . Each excels, each is pre-eminent 
in his own way; so that a preference for either, 
which must necessarily exist, is only a matter of 
individual taste, or predilection for a particular 
style. Whatever claim to precedence they may 
have over one another, when placed in juxtaposi- 
tion, they all stop at the climax of their art, and 
meet on the summit of their professional career. 
No matter which had climbed up first, and which 
last, they all have reached that utmost limit of 
man’s powers beyond which, by a special exemp- 
tion, far removed, and unapproachable, Pacanin1 
stands alone : To be within sight and hail of this 
great spirit is glory enough to satisfy their ambi- 
tion. They must be content with having risen 
above all comparison, even with respect to them- 
selves ; and all that is left to their admirers is the 
more pleasing task of discrimination. VievxTEMPs 
is always calm, collected, and unaffected. He ap- 
pears so little moved by the applause or by his own 
exertions, that those, who judge of the inner by 
the outward man, and perceive no expressive emo- 
tions but in the contortions of the body, have most 
unjustly accused him of “ want of feeling.” His 
chief and matchless excellence is the magnificent 
tone he draws from his instrument, so full, rich, 
and melodious, that the like of it has been only 
heard in the beautiful concertos of Jarnovich exe- 
cuted by himself. The tone, however, of this cele- 
brated artist was more subdued, less silvery than 
velvet, something like the lower notes of Malibran ; 
while that of Vieuxtemps, more powerful, but 
equally smooth, resembles in its pianos, the deli- 
cious pellucid tones of C1nTt, and in its fortes the 
voluminous outpouring from the miraculous throat 





of Catalani, a voice, unmatched even in fable, that 
made its way to the audience through the thunder- 
ing crash of five hundred instruments and two 
hundred chorus singers, yet floated so lightly and 
gently in the air, that, even when left to itself, it 
fell like a distant echo upon the nearest ear. To 
come more closely to the point, the notes of Jar- 
novich were so many well attuned, clear sounding 
carillons ; while every note of VizuxTemps is the 
produce of several musical glasses in perfect unison, 
touched by the skilful fingers of a CantwRiGHT, 
and, strange to tell, liable to the same objection— 
it fatigues the ear. The harmonious vibration of 
full-flowing, long-sustained, single and double 
notes, however: delightful, affects the nerves so 
much, that an inclination to escape from it steals 
insensibly upon the audience, and gains progressive 
strength from the fact, distinctly felt, that the ex- 
cess of sweets which palls upon the taste, the over- 
indulgence in one kind of luxuriant beauties which 
passes to monotony, are not sufficiently relieved by 
quick and lively movements, so particularly adapted 
to the capacity of the violin, always expected, and 
constituting what is called “rapidity of execution.” 
This is the true reason why VieuxTemps, with 
a greater number of professors on his side, is so 
decidedly less attractive with the multitude; and 
he will do well to take this hint into his serious 
consideration. The will alone is wanting, for he 
has the power, and more than enough of it. Ne- 
vertheless, his style is really so elevated and in- 
structive, that it is not likely he will ever descend 
from it to please the populace at the risk of losing 
something in the estimation of the scientific few. 
(To be concluded in our next.) 





CORRESPONDENCE. 





To the Editor of the ‘* Musical /Vorld.” 


Dear Sir,—Permit me to correct three mistakes 
in the last letter I wrote to you. The word “ nor” 
is compounded of ne and or—not “ er.”? The other 
fault was “I hope in future, Mr. Smith will not 
refer me to Anglo Saxon scholars, without they 
will exhibit their learning more fully than [not 
‘“‘your’’] wis friend has on this occasion.” The 
last error was, “ Maker,’ must be compounded of 
as many words as handmaidens have fingers [not 
“ or] on “one hand.” IT do not notice trifling 
errors of the printer, but the first mistake is neces- 
sary to correct. 

The Editor of a cotemporary journal kindly in- 
serted this short letter in his clever publication— 


“ THE HANDEL SOCIETY.” 


‘¢ By what class of Musicians should the works 
of Handel be handled? I would have asked the 
master of Haydn, had he been living ;—hoping that 
this question will not offend. 

I am, your’s &c.” 


Perhaps Mr.Editor, you will oblige me by giving 
me so much of your valuable space in the “Musical 
World,” and I remain 

Your’s truly, 
G. F. Firowers. 





THE KANTROWITZ FAMILY. 


To the Editor of the “ Musical World.” 
Sir,—If your correspondent, R.G. will call at the 
lodge of the London Hospital, Mile End Road, the 

orter will furnish him with the address of the 
<antrowitz family, and also inform him their terms 
for teaching ; hinting at the same time, how thank- 
ful they will be for as many pupils as he can pos- 
sibly recommend to them; for at present, they 
have none. 
Your's, &c. 
PHIto PurFoBLiQus. 
Duke's Place, May 2/; 1844. 
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To the Editor of the ‘* Musical World.” 


Dear Str,—Permit me to make a few remarks on 
those letters which have recently appeared in your 
journal, signed F.N.E. In “ Letter No.I,” he 
states “ the sentences, considered as mediations, 
seem only adapted for personal reflection ; as ad- 
monitions, they must be more impressive when 
read from the desk by the minister, and therefore 
when sung they lose the unction of which they are 
possessed.” Every sincere well-wisher of our 
established church must agree with these remarks, 
because it is clearly stated in ** The Book of Com- 
mon Prayer,” that, “the minister shall read with 


a loud voice some one or more of these sentences,” | 


and it appears to me, therefore, that your correspon- 
dent has given himself a vast deal of trouble for no 
purpose; I never heard of the sentences being 
sung. But howcan F. N. E. advocate the singing 
of the “sublime old 100th instead of the sen- 
tences’”’ when the directions for the beginning of 
morning and evening prayer, are given in the 
words I have just quoted? I fear he who would 
alter our heautiful Liturgy because “a respected 
acquaintance, a man of reputed musical taste and 
judgment, preferred so and so,” stands in no envi- 
able position, but rather a doubtful one, as I think 
he who would alter our services to suit his own 
narrow views, deserves not the credit of being a 
well-wisher. I would rather have such an one 
“pray for the peace of Jerusalem” than seek to 
alter what has been so wisely established. F.N.E, 
wishes it to be distinctly understood that he ‘‘ does 
not indulge in opposition to the opinions of those 
professional gentlemen who have appeared as advo- 
cates for chanting,’’ he ‘respects their judgment 
—yet, devoted as he is tothe charms of music, he 
cannot accompany their zeal to the extreme it has 
carried some among them in the espousal of their 
hopes and desires.”’ Worthy and unbiassed F.N.E.! 
It is, however, one thing to assert, and another 
thing to prove. Pray F. N. E. which professional 
gentleman has (in ‘ The Musical World’) advo- 
cated the cause of music further than the Book of 
Common Prayer gives orders for? 1 have read all, 
and must confess I agree with these “ professional 
gentlemen’’ from the beginning to the end of the 
subject, because, so far as I have seen, they took 
the only safe guide for their “remarks,’’ viz. the 
Prayer Book. I am sorry it has not been so with 
F, N. E. or otherwise his observations would have 
had more weight with me. Why, he seems .to in- 
fer that, because the majority of a congregation 
would rather hear the Sede read than sung, they 
ought to be read! But why is allthis? Simply 
because F, N. E. imagines none but amateurs can 
be had to supply the places of efficient choristers, 
and because these said amateurs sing to the praise 
and glory of themselves. Let me be just, itis also 
because in some parish churches “ ballad-chants” 
are employed. ‘* Woodman spare that tree,’’ and 
soon, * instead of the beautiful chants of Cathe- 
dra] musicians of the 16th, 17th, and 18th centu- 
ries.” Good for once, F. N. E.! but, the remedy ? 
‘“‘ Continued practice!’? Oh? no, in the words 
of an eminent writer on church music I would say, 
let the congregation of u church act, “I will not 
say generously, but justly, by a conscientious 
organist, one who respects the sacred character of 
his office, and one who would devote the vent of 
his powers to promote the cause of a sanctified ec- 
clesiastical harmony ; pay him a hundred pounds a 
year, instead of a starving thirty; place the whole 
choir or congregation under his tuition, and cease 
to fetter him with uninformed and idle restrictions ; 
some hope might then be entertained of improve- 
ment in our choral services.” ‘‘ While we con- 
tinue our present miode of robbing God of the dues 
requisite for the support of his servants, we can 
neither complain of the system of jobbing carried 
on from church to church, supplied alternately by 
substitutes, nor wonder that the worldly character 
of some of our organists detracts from their respec- 





tability, and leads them to associate with men in 
whose company no gentleman, much less a pro> 
fessed servant of God, should be seen.” Yes! F. 
N. E. here lies the evil: it can be corrected! do 
so! and your ends will be accomplished ! Apologi- 
zing for the length of these remarks and hoping 
you will give them insertion in your next number, 
I remain, dear sir, 
Your obedient servant, 
T. R. ¥. 


London, May 2Ist. 1844, 





Probincial. 





TEIGNMOUTH. 


A DISTINGUISHED correspondent, who uses a 
German title—“ Ein Ritter Geschlagen””—sends 
us a few notes on the great fame and renown of Mr. 
Parish Alvars, who now ranks as the first harpist 
in the world, albeit that he was born at Teign- 
mouth, which, therefore, to make assurance doubly 
sure, may be regurded as his native place. We 
feel bound to make this observation, on account of 
the number of towns that grab at a genius as soon 
as he is set up in the world, although they would 
have spurned him as a beggar when he wanted 
assistance. Mr. Alvars was first taken by the hand 
by a distinguished musical amateur, (Sir Warwick 
Tonkin, we helieve) who prognosticated his future 
fame. Mr. Alvars had every thing that nature 
could give him, in the originality and profundity of 
his genius; but as English genius requires a 
foreign stamp to make it current—witness that 
beautiful arteste, who now slights her country at 
the Italian Opera, by adopting an Italian name— 
Mademoiselle Favanti—Mr. Alvars went to Italy, 
where he had the good fortune to secure the pa- 
tronage of Lord Burghersh, now Earl of West- 
moreland. His fame spread rapidly, and the Em- 
eror of Austria, hearing of his extraordinary per- 
ormances, invited him to Vienna, where he pro- 
fited by the theory of the German school, and was 
named Harpist to the Emperor. Our German 
friend then gives an extract from the “ Musical 
World,” showing the great glory which Mr. Alvars 
has achieved, in ‘‘ having done for the harp what 
was never done before, by composing a regular and 
well sustained concerto, skilfully instrumented, 
and legitimately planned,’ his magnificent per- 
formance of which extorted from the entire 
audience of the Philharmonic, one of the most 
enthusiastic rounds of applause ever given in that 
refined circle. Mr. Alvars seems to have achieved 
all that genius and art can attain, and it only re- 
mains to see whether, not being a foreigner, nor 
having adopted a foreign name, he will be able to 
secure the patronage of the Court.—/Vestern 
Times. 





MISCELLANEOUS. 





Satv1, the singer, is gone to Manches- 
ter, Liverpool, and Dublin, where he has 
been engaged to sing at several concerts, 
he will be absent until the 10th of June. 


ManpricatSocrety.—It was Mr. Hawes 
and not Mr. Harris, who conducted the 
music sung at the meeting of the Madrigal 
Society, on the 16th inst. 


Mr. Maneorp’s Concert took place on 
Tuesday evening, 21st, at the Hanover 
Square Rooms, to a very full attendance of 
that gentleman’s friends and patrons. The 
programme contained many features of in- 





terest. The performances of Mr. Man- 
gold, who is a skilful pianist, afforded 
much gratification, and the vocalists, among 
whom. were Madame Dorus Gras, Miss 
Dolby, Mr. Manvers, Herr Staudigl, and 
Mr. John Parry, exerted themselves with 
great success. Of course, John Parry was 
encored, and Miss Dolby’s “ Musie at Mid- 
night,’ a graceful cavatina by Miss Rex- 
ford, narrowly escaped a similar compli- 
ment. Among the instrumental music, 
were a sestet by Onslow, and a septet by 
Hummel, in both of which Mr. Mangold 
sustained the pianoforte part, Mr. Clinton 
the flute, Mr. Mann the horn, and Mr. 
C. Severn the contrabasso with ability ; Mr. 
Boosé (clarionet), Mr. Maciejowski (viola), 
and Mr. Hancock (violoncello), also gave 
efficient assistance. Mr. Clinton played a 
brilliant fantasia on the Boehm Flute (an 
instrument which owes much to his advo- 
cacy) with great applause. Altogether the 
concert pleased. 


Tue Great CHorat meeting for the 
season, of the Upper Singing Schools, in- 
structed on the method of Wilhem, took 
place at Exeter Hall, on Thursday even- 
ing, under the direction of Mr. John 
Hullah. The semichorus consisted of five 
hundred voices and the chorus of fifteen 
hundred voices. The following pro- 
gramme was admirably performed :— 

Part I. Sacrep Mustc.—Hymn, “O Lord! 
another day,’? Michael Haydn.—Anthem (semi- 
chorus and chorus) “My God, look upon me,”’ 
Reynolds.—Introit, “ O most magnificent God,” 
John Hullah.—Motet, “ Thou art beautiful,” Gio- 
vanni Croce. —Motet, (semichurus and chorus) 
“* Go not far from me,” Zingarelli.—Canon, “ Thou 
shalt show me,” Dr. Callcott.—Part Song, com- 
posed for these Classes, (semichorus and chorus) 
* Like to the grass,’’ Benedict. ParrlJ. Secu- 
Lar Music.—National Song, “ Rule, Britannia,”’ 
Dr. Arne.—Glee, “Hark, the lark,” Dr. Cooke. 
—Madrigal (semichorus) “Oh! how sweet,” Sir 
John Rogers.—Ranz des Vaches, ** Come, Shep- 
herds,” Grast.—Glee, ‘‘ Upon the poplar bough,” 
Paxton.—Purt Song, “ My Lady is as fair as fine,’’ 
Bennet.—Madrigal, “ Lady, see, on every side,” 
Luca Marenzo. — Haymakers’ Glee (semichorus 
and chorus) “ Come, my friends,’’ Horsley.—Glee, 
“« Awake, Eolianlyre,” Danby. National Anthem, 
“*God save the Queen.” 

TaGutont will perform six times at the 
Grand Opera of Paris in the month of 
June, and a seventh and last time for her 
benefit and farewell to the stage. After 
this she will retire to the banks of the Lake 
of Como, where she has bought a house 
and @ spacious garden, and is about to 
build a cottage. 


MapameE Turtton.— It having been 
stated shat this gifted lady isa daughter or, 
niece of Mr. Hunt, formerly a singer at 
Covent-garden Theatre, we have heard 
from a source on which we can rely, that 
sheis not in any way connected with that 
individual, who is now in America, we 
believe. 
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Lover's IntsH Eventnes, Liverpool. 
—On Monday evening, the Royal As- 
sembly Rooms, Great George Street, 
were crowded by a fashionable auditory 
at the second of Mr. Lover's entertain- 
ments, entitled “The Irish Brigade.” It 
exceeded all our expectations, though 
they had been excited by Mr. Lover’s 
fame as an artist, a poet, and a musician, 
and bythe love which we have ever enter- 
tained for his productions. The difficulty 
of touching upon Irish historical subjects 
might have deterred a less bold man, but 
Mr. Lover, with true Irish gallantry disre- 
garded all obstructions, and acquitted him- 
self most satisfactorily. He commenced 
by relating an anecdote of Sheridan, who, 
having dined with other kindred souls, was 
accustomed to be hunted by them through 
all the rooms in the house. On one occa- 
sion, when the guest of a noble lord, and 
aware of what would follow the claret, he 
strewed the china over one of the rooms 
through which he knew he should have to 
pass, leaving space for his own footsteps, 
and on the game beginning he ran safely 
through, while his pursuers had the mis- 
fortune to do considerable damage to the 
property. He compared himself to Sheri- 
dan, and his auditory to the other parties, 
and begged them to restrain their feelings 
and not break the china. Mr. Lover ran 
through the history of the Irish Brigade, 
from their first formation in the service of 
France to their incorporation with the Bri- 
tish army, illustrating his subject by ori- 
ginal anecdotes, communicated with the 
richest comic humour ; and his singing of 
“ Bowld Soger Boy,” and “The Widow 
Machree,” was rapturously encored. Se- 
veral of his compositions were also sung by 
Miss Whitnall and Mr. Ryalls, with consi- 
derable effect. The lecture concluded soon 
after ten o'clock, and Mr. Lover, to the in- 
finite gratification of his hearers, intimated 
his intention, in consequence of the success 
of his first visit, to return to us early in the 
month of June.—Liverpool Mail. 


Vivrer.—Amongst the arrivals of mu- 
sical lions is Vivier, the celebrated French 
horn player, who has the marvellous 
faculty, it is stated, of sustaining harmony 
distinctly heard in three and even four 
parts. This beats even the celebrated drum 
concerto player.—Morning Post. 

{Why does not our liberal cotemporary 
tell its readers, that Mr. Jarrett, an English 
horn-player, can do the same wonders as 
he reports with so much gusto of the French 
artist >—Ep. M.W.] 


Stavpie1 starts omthe second for Man- 
chester and Liverpool, (in company with 
Ernst) but will return on the seventh for 
the performance at Exeter Hall, and John 
Parry's concert. 





Miss WrxpGoosr’s Concert. — This 
clever young pianiste, a pupil of the cele- 
brated Madame Dulcken, gave a morning 
concert on Friday, at the Hanover-square 
Rooms, to a very full auditory, and per- 
formed various pieces to the evident satis~ 
faction of her friends. She was assisted 
by Miss Dolby, Miss Marshall, Miss Steele, 
and Miss Galbraith; Messrs. Weiss, W. 
H. Seguin, and H. Deval. A duet be- 
tween Miss Wildgoose and M. Goffrie, for 
piano and violin, gave exceeding pleasure, 
and was deservedly ‘applauded. The best 
vocal morceau was Miss Dolby’s “ Resta O 
Cara.” 


Oxrorp Festrvat.—On Tuesday after- 
noon, the 18th of June, Handel’s Messiah 
will be performed; and miscellaneous con- 
certs will take place on the two following 
days, under the direction of Sir H. R. Bi- 
shop, who has engaged the following 
singers :—Madame Caradori Allan, Mad. 
Dorus Gras, Miss Rainforth, Miss Mar- 
shall, and Mrs, A. Shaw, Salvi, Bennett, 
Manvers, Hawkins, Phillips, and Staudigl. 
Solo, violin, Camillo Sivori; principal in- 
struments, F. Cramer, Loder, Lindley, 
Dragonetti, and the é/ite of the Philhar- 
monic band. Organ, Dr. Marshall; Cho- 
rusmaster, Mr. G. F. Harris ; and Conduc- 
tor, Sir H. R. Bishop, Mus. Bac. Oxon. 
Two balls will take place, for which Jullien 
and Koenig’s band has been engaged. 


Mozarr’s “ZAUBERFLOTE.” —On_ the 
12th instant this opera of the immortal 
composer was given at Berlin, it being the 
fiftieth anniversary of its production in that 
city. A crowded and elegant audience at- 
tended the performance. ‘The director, M. 
Von Kustner, invited into his box the two 
ladies (Mesdames Hellmuth Muller, and 
Baranius) who performed the parts of Pa- 
mona and Papagina on the evening of its 
primitively being brought out at Berlin. 
The ladies were recognised by the audi- 
ence, and called forward in front of the 
box to receive the most hearty and vehe- 
ment applause emanating from all parts of 
the house. 


BromiEy.—Miss Steele gave two con- 
certs on Saturday at Bromley in Kent, 
which were well attended. The singers 
were Miss Steele, Miss Cubitt, Mr. Brandt, 
Mr. R. Latter (who possesses a good bass 
voice) and Mr. John Parry. Solo players, 
Mr. Richardson, flute, and H. B. Richards, 
pianoforte ; all went off well, and several 
songs, &c. were encored. 


GreEenwicu.—The large Lecture Hall 
at Greenwich, was crowded on Friday 
evening, when the last of a series of con- 
certs took place. The singers were Miss 
Rainforth, who was encored in Bishop’s 
“Come list with me,” “I dreamt that I 


dwelt in marble halls,’ and the finale to 
Somnambula. Miss Dolby, who was emi- 
nently successful in several songs, and 
loudly encored in “ Terence’s Farewell.” 
Mr. T. Gardner, who possesses a good bass 
voice, and Mr. John Parry, who was rap- 
turously encored in “Whittington” and 
“Norma.” Richardson was called upon to 
repeat his soloon the flute; and Miss Lyon 
played a fantasia, with great brilliancy on 
the pianoforte. 


Tue Eighth Ancient Concert took place 
last night under the direction of His Royal 
Highness the Prince Albert, for the Earl of 
Westmorland, Conductor, Sir H. R. Bi- 
shop; Leaders, Messrs. Cramer and Loder, 
Organ, Mr. Lucas. 

Part I.—The National Anthem, “ God save the 
Queen.'’ Mottetto, ‘Lord on thee depends our 
lot,” Himmel. Aria, Mad, Caradori, “ Quis non 
posset,” Stabat Mater, Haydn. Selection from 
Service in B flat, No. 10. “ Agnus Dei and Dona 
nobis;”” Mozart. Hymn, Double Choir and Cho- 
rus, From the Laudi Spirituale, Arcadelt, A. D. 
1545. Air, Herr Staudigl, ‘ Allmiich’ge Sonne 
hére, Das unterbrochene Opferfest; Winter. — 
Chorus, *‘ He sent a thick darkness,” Israel in 
Egypt; Handel. Aria, Signor Mario, “A Te, 
fra, tanti affanni, Davide Penitente; Mozart. 
Selection from the Ode to Joy; Beethoven Solos 
by Caradori, Miss Flower, Horncastle and Stau- 
digl Parr I].—Overture, ‘‘Das unterbrochene 
Opferfest,”» Winter. Aria, Signor Lablache, “ Ah 
mi guidasti,’? Les deux Journées; Cherubini.— 
Chorus, “*‘ Che stupor,” Ifiginia in Aulide; Glnck. 
Quartetto, “ Gran Nume,” Gerusalemme liberata ; 
Righini. Aria, “ Mad. Castellan, * Lascia ch’io 
pianga,” Armida; Handel. Glee, Messrs. Haw- 
kins, Horncastle, Ashton, Peck, Machin, and 
Staudigl, “ The cloud-capt towers; R. J. S. Ste- 
vens, Finale to the Second Act of Don Giovanni, 
Mozart. Mesdames, Caradori, Castillan, A. Shaw; 
Mario, Corelli, Lablache, Machin, and Staudigl. 


Mrs. AnpDERSoN’s Concrert.—This dis- 
tinguished pianiste has now almost re- 
covered from the effects of her severe ac- 
cident, and will make her re-appearance in 
public next Friday morning, at her annual 
concert at her Majesty's Theatre, on which 
occasion Mendelssohn’s music to the Mid- 
summer Night’s Dream, for which a chorus 
has been engaged, will be performed. Mrs. 
Anderson will play the piano-forte part of 
Beethoven’s choral fantasia, in which she 
created such a sensation at two Philhar- 
monic concerts last season. The above 
attraction, with the engagement of all the 
Italian artists, and of Madame Thillon, 
Madame Castellan, Miss Hawes, Herr 
Staudigl, M. de Revial, the French tenor, 
Sivori, Parish Alvars, and the prodigy 
Joachim, will render this concert the most 
remarkable of the season.—Morning Post, 








Potices to Correspondents. 

Tue Kantrowitz Famity are in town, and 
reside at 27, Gloucester Street, Queen Square, 
Holborn. B.M. A.—We believe five guineas — 
but our correspondent had better send to the foun- 
tain head—No. 17, Tavistock Street, Bedford 
Square. E, T. next time. 
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Siqnor Giacinto sHarras, 


First Tenor of the Academy Royal of Naples, 
has the honour to announce that his 

GRAND MORNING CONCERT 

will take place on Tuesday, June 11, at the 

Queen’s Coneert Room, Hanover Square, 

when will be performed the most select pieces from the 
new operas “‘ [ Lombardi,” “ Il Bravo,”” Maria de Rohan,” 
** Don Sebastian,” ‘‘ The Remembrar ces of Naples,” and 
other morceaux of Rossini, Bellini, &c., by Mesdames 
Anna Thillon, Anaide Castellan, and Alfred Shaw ; Signori 
Marras, Giampietro, Paltoni, Caccia, and Borrani. 
Violin, Cesare Emiliani; Flute, P. Miartene ; Piano-forte, 
Herr Buddeus. Conductor, Mr. Benedict. Tickets at 
all the principal Music Shops, and of Signor Marras, 87, 
Piccadilly. 


WHilson’s Scottish Entertainments, 


Music Hall, Store Street, Bedford Square. 


On Monday Evening, June the 8rd, at Eight o’Clock, 
MR. WILSON will give a favourite selection of the 


SONGS OF SCOTLAND. 


Songs—Gloomy Winter’s now awa—Jessie, the Flower 
o’ Dumblane—Bonnie Prince Charlice—Flora M‘Donald’s 
Lament—The Lass o’ Gowrie—Wha’ll buy Caller Herring 
—Muirland Willie—Roy’s Wife of Aldivalloch—The ewie 
wi’ the crookit horn—Auld gudeman, yere a crucken 
carle—Scots, wha ha’e wi’ Wallace bled— The Land o’ the 
Leal—Tak yer auld cloak aboot ye. Pianoforte, Mr. Land. 
Front Seats, 2s. 6d.; Back Seats, 2s.; Private Boxes for 
Six Persons, 15s.; for Eight, #21. MR. WILSON’S 
Entertainments on Wednesday, in the Hanover Square 
Rooms, at 2 o’Clock. 


INv. John Parry’s Concert. 


Madame Anna Thillon, Misses Rainforth, Dolby, Marshall, 
E. Birch, Lucombe, Mrs. H. Chatfield; Messrs. Staudig], 
Manvers, Machin, John Parry, Ferrari, H. Phillips, 
Joachim, Buddeus, Parish Alvars, Heinemeier, Richard- 
son, Negri, and Benedict will assist at Mr. JOHN PARRY’S 
CONCERT, on FRIDAY EVENING, ‘JUNE 7, at the 
HANOVER SQUARE ROOMS, commencing at Eight 
o’Clock. Mr. John Parry will sing a new historical Ro- 
mance, “‘Fayre Rosamonde,” A.D, 1164, written by Al- 
bert Smith; and a new song, “‘ My Déjeuner, a la Four- 
chette.” Reserved Seats, 10s. 6d. ; Tickets 7s. each, and 
a Programme; to be had at the Music Shops; Sams’s 
‘Royal Library, St. James’s Street; and Mr. John 
Parry, 17, Tavistock Street, Bedford Square. 








Go the sMusical Public. 


Just Published, in 8vo, Price One Shilling, 
A CATALOGUE 
OF 
‘A MISCELLANEOUS COLLECTION OF MUSIC, 
Ancient and Modern, together with Treatises on music, 
and on the History of music; on Sale, at the Prices af- 
fixed to each Article, by. 
CALKIN & BUDD, 
Booksellers to Her Majesty, 118, Pall Mall, London. 





Her Majesty’s Concert Room, Hanover Square. 


Messrs. Moscheles and Ernst 
have the honour to announce that they will give 


A Grand fHMorning Concert 


OF VOGAL AND INSTRUMENTAL MUSIC, 


ON SATURDAY, JUNE 1, 1844. 

To commence at 2 o’Clock precisely. 
MR. MOSCHELES will perform his Grand Concerto (in 
E flat), with full Orchestral Accompaniments, two new 
MS. Morceaux de Concert, to conclude with an Extempo- 
raneous Performance. MR. ERNST will play his Con- 
certo: Allegro, Adagio, Rondo Valse: Elegy: Ca- 
prices on an Air from “ The Pirata,” with full Orchestral 
Accompaniments. Beethoven’s celebrated Concertante 
(dedicated to Kreutzer), for Piano-forte and Violin, by 
Messrs. MOSCHELES & ERNST. DR. MENDELSSOHN 
will conduct his Overture to A MIDSUMMER NIGHT’S 
DREAM.* Sebastian Bach’s Concerto for Three Piano- 
fortes, with full Orchestral Accompaniments, performed 
by Messrs. F. MENDELSSOHN, THALBERG, & MOS- 
CHELES. 

Principal Vocal Performers — Madame CARADORI 
ALLAN, Mrs. SHAW, MISS DOLBY, Madame ANNA 
THILLON, from Paris (by permission of J- M. Maddox, 
Esq.), HERR STAUDIGL. 

The Band will be complete, and selected from the 
Italian Opera and Philharmonic Orchestras. Leader, Mr. 
TOLBECQUE. Conductor, Mr. BENEDICT. 

Tickets, 10s. 6d. each, Reserved Seats in the Boxes, 15s. 
each, Stalls near the Orchestra, One Guinea each; to be 
had of Mr. Moscneues, 3, Chester Place, Regent’s 
Park; and at the principal Music Shops. 

* The Organ in the Hanover Square Rooms being found 
by Dr. Mendelssohn not to have German Pedals, he is 
prevented giving the Organ Performance, as previously 
announced, but will, instead, join in the Concertante as 
announced above. 





Mielophonic Sociery, 
HANOVER SQUARE ROOMS, 


On MONDAY Evening, June 6th, will be performed 
Handel’s Alexander’s Feast, 


anda Miscellaneous Selection. 
Miss Rainforth, Miss Cubitt, Miss A. Williams, Miss. M. 
Williams, Mr. Braham, Mr. Julian Kench, Mr. Leffler. 
MISS DINAH FARMER 
will perform a fantasia on the Piano-forte, with Orches- 
tral Accompaniments. 

Leader—Mr. W. Blagrove. Organ — Mr. T. Jolley. 
Conductor—Mr. Holderness. Doors open at Half-past 
Seven o’Clock. To commence at Eight. Tickets, 3s. 
each; Reserved Seats, 5s.; to be had at the Rooms; all 
the principal Musie Shops; and of T. Savage, Sec., 213, 
Tottenham Court Road. 


Ancient Wsalmody. 


This work contains numerous fine specimens of early 
Psalm writings, extracted from the works of TALLtIs, 
Tuos. Est, Ravenscrorr, Morey, &c. &c.; the whole 
arranged in a familiar style for two treble Voices, with a 
separate accompaniment for the ORGAN or PIANO-FORTE, 
and is particularly adapted for the use of Private Families 
and Schools, as well as for Church Choirs, 
By CHARLES SMITH. 

The above work is now completed in 17 numbers, price 
1s. each number, and may be had at Chappelil’s, 50, New 
Bond Street, Cramer, Beale, & Co., Regent Street, and 
most other Music Sellers, An Index and Title will be 
given with the 17th number. 








Just published, price 4d., the fifth edition of the 


pring of the Church, 


Arranged with the Music (for the Organ or Piano-forte), on 
the most simple plan for Chanting, by T. GRAHAM. 
To be had of all Music and Booksellers; also of the 

Author, 12, Lever Street, Manchester, or Marsden Square, 

Wigan ; and of J. A. Novello, Dean Street, Soho, London. 

Ministers or others requiring a large number of copies 

may be supplied at the trade price. 





Les Diamans Ve la Couronne. 


The whole of the music now performing with immense 
success at the 


PRINCESS’S THEATRE, 


With the celebrated : 


MADAME ANNA THILLON, 


Is published by WESSEL & STAPLETON, 

who are the Sole Proprietors. 

The Airs, in four books, by J. W. Davison. 

The same as duets, in four books, by ditto. 

The Galop, arranged by BuRGMULLER. 

The same as a Duet, by J. W. Davison. 

The Overture, Piano-forte solo. 

The same as a Duet. 

The Bolero, arranged by MACFARREN. 

First set of Quadrilles, by Musard. 

Ditto as Duets, by ditto. 

La Reine Catarina, second set of Quadrilles, by ditto. 

Ditto as Duets, by ditto. 

The Overture, Airs, and Quadrilles, for Military Band. 

Also various other arrangements for Piano-forte and 
other instruments, by eminent Artists. 


WESSEL AND STAPLETON, 
67, Frith Street, Corner of Soho Square. 


New Vocal Ducts, 


FOR SOPRANO AND CONTRALTO 
BY 
G. A. MACFARREN. 

Two merry Gipsies, sung by Miss Marshall & Miss 

Dolby, also by the Misses Williams .......... 2 

N.B. This Duet is invariably encored. 

Under the oaken tree, Elfin Duet, sung by Miss 

Rainforth and Miss Dolby ..........sseesee0+5 2 
The Fairy Sisters, sung by Miss Birch and Miss 

OIBY vccccccccccccccccs cocccccccece BS 


CHAPPELL, 50, New Bond Street. 


Where may be had, by the same Author, several New 
Trios for three equal voices. 








flv. Lober’s Lrish Evenings. 


Princess’s Concert Room, Castle-street, Berners-street. 

On Wednesday Evening next, June 5th, Mr. LOVER will 
have the honour of repeating his New Entertainment; 
being a characteristic Sketch of that distinguished corps 
of European celebrity, the IRISH BRIGADE; with 
Anecdotes Historical and Personal (both serious and 
comic), of the interesting events and characters of the 
time, illustrated by appropriate music, comprising NEW 
SONGS. Admission, 2s.; Reserved Seats, 2s. 6d. Doors 
open at Half-past Seven. To commence at Eight precisely. 
Tickets may be had as follows :—Duff and Hodgson, 65, 
Oxford-street; Cramer & Co., Regent-street; Chappell 
& Co., Ollivier & Co., and F. Leader, Bond-street; 
Willis, Grosvenor-street ; also, Sam’s, Eber’s, Mitchell’s, 
= Bailey’s libraries; Keith, Prowse, & Co’s. 48, Cheap- 

e. 





GA. Sterndale Bennett's 


Third Concerto in C minor, performed by him at the 
last Philharmonic concert with great applause.. 8 0 
The Romanza from ditto.........ccccceccesecece 2 

Bennett's Third Concerto—we know of nothing better 
that he has «achieved in that class of composition, the 
slow movement is quite a gem.— Britannia. 

The superb concerto of Sterndale Bennett, perhaps the 
master-piece of its composer, was enthusiastically re- 
ceived.— Musical Examiner. 

PUBLISHED BY 
COVENTRY & HOLLIER, 
71, Dean Street Soho, 
Publishers of the entire works of W. Sterndale Bennett. 


Mr, TA. Sternvale Bennett 


has the honour to announce to the Nobility, Gentry, his 
Friends, and Pupils, that his 


CRAND MORNING CONCERT 


will take place at the 
HANOVER SQUARE ROOMS, On TUESDAY, JUNE 25, 
to commence at Two o’Clock. 
The Orchestra will be under the direction of 
DR. FELIX MENDELSSOHN BARTHOLDY, 

who will also perform, with Mr. Bennett, a Duet for two 
Piano-fortes. Tickets, Half-a-Guinea each, to be had of 
all the principal Music Sellers; and of Mr. Bennett, at 
his residence, No. 42, Upper Charlotte Street, Fitzroy 
Square. 








Miss BH. Groom 


has the honour to announce to her Friends, Pupils, and 
the Public, that she will give a series of 


THREE MUSICAL SOIREES, 
AT THE NEW CONCERT ROOMS, 


No. 71, Mortimer Street, Cavendish Square, 
The first of the Series to take place this Evening, 
THURSDAY, MAY 30th. 

PERFORMERS FOR THE SERIES. 
Vocalists—Miss Rainforth, Miss A. Williams, Miss. M. 
Williams, Miss Sara Flower, Mrs. W. H. Seguin, Miss 
Flower, Miss Lockey, Miss A. Nunn, Miss Lanza, Miss 
H. Groom; Mr. Barker, Mr. Leffler, Mr. Horncastle, Mr. 
Weiss, Mr. Calkin, Mr. Handel Gear, Mr. Shoubridge, 

Mr. Ferrari, Mr. W. H. Seguin. 

Instrumentalists — Mr. W. Sterndale Bennett, Miss 
Calkin, Mr. R. Blagrove, Mr. Blagrove. Conductors—Mr. 
J. W. Davison, Mr. C. E. Stephens. 

The Second Soiree will be Sacred. 


Tickets, 5s. each, Reserved Seats, 7s. ; may be obtained 
at the principal Music Warehouses, and of Miss Groom, 
15, Cardington Street, Hampstead Road. 





Benedict's Annual Concert, 
GREAT CONCERT ROOM, HER MAJESTY’S THEATRE, 


Mesdames Grisi, Persiani, Dorus Gras, Anna Thillon, 
Favanti, Anaida Castellan, Alfred Shaw, F. Lablache, De 
Manara, Romer and Miss Rainforth; Signori Mario, La- 
blache, Salvi, Staudigl, Fornasari, F. Lablache, Brizzi, 
Brandt, R. Costa, Corelli, Marras, and Inchindi; Messrs. 
Harrison, Borrani, and Mr. John Parry; Piano, Madame 
Dulcken and Dr, Felix Mendelssohn Bartholdy; Violin, 
Signor Camillo Sivori and Master Joachim; Violoncello, 
M. Offenbach: Harp, Mr. Parish Alvars; French Horn, 
Signor Puzzi; Conductors, Signor Costa and M. Benedict. 
The above artistes will all perform at BENEDICT’S 
ANNUAL GRAND MORNING CONCERT, on FRIDAY, 
JUNE 14, in the Great Concert Room of Her Majesty’s 
Theatre. Tickets at all the principal Music Sellers, and 
of M. Benedict, 2, Manchester Square. 
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Albion Hall, Hammersmith. 
Sr. H. Brinley Richards 


(Professor of the Piano-forte at the Royal Academy of 
Music) 


, 
Respectfully begs to acquaint the Nobility and Gentry of 
Hammersmith and its vicinity, that, at the request of se- 
veral of the most distinguished residents, he will give @ 


Grand Dress Soiree Musicale, 
at the above room, on 
THURSDAY, JUNE 13, 1844, 


TO COMMENCE AT EIGHT O’CLOCK PRECISELY. 


For which occasion he has secured the assistance of the 
celebrated Parisian vocalist, MADAME DORUS GRAS, 
Miss Steele, Miss E. Birch, and Miss Sara Flower ; Signor 
Brizzi, Mr. Handel Gear, Mr. W. H. Seguin, Signor 
Ferrari, and Mr. John Parry. Instrumentalists—Piano- 
forte, Mr. H. B. Richards: Harp, Mr. J. Balsir Chat- 
terton; Flute, Mr. Richardson, Signor Giulio Regondi, 
and Mr. Henry Blagrove. Conductors— Messrs J. W. 
Davison and H. B. Richards. 

Single Tickets, Five Shillings each ; and Family Tickets to 
admit Five, One Guinea each (for which an early appli- 
cation is respectfully solicited). May be had at the Albion 
Hall; of Mr. Fase, Masic Seller, Kensington ; Mr. Blake, 
Stationer, King Street; and at Mr. Rainer’s Library, 
Hammersmith; of Mr. Lavis, High Street, Fulham; at 
Charles Ollivier’s Royal Musical Repository, 41 and 42, 
New Bond Street ; and of Mr. H. B. Richards, 53, Alver- 
marle Street, London. 





Popular English Ballads. 
T. PROWSE, 


(Or 13, Hanway STREET), 

Begs to offer to the admirers of English Ballads, his 
splendid collection of New Songs, including the most 
successful efforts of the best composers. The chefs 
d@’euvres (in the ballad School), of those distinguished and 
popular writers— 

ALEXANDER LEE, EDWARD J. LODER, & CLEMENT WHITE, 
are embraced in T. Prowse’s unrivalled Catalogue, which 
may be had gratis on application. 





So Flute Amateurs. 


T. PROWSE (manufacturer of the celebrated ‘‘ Nicholson 
Flute”), also begs to inform his friends and the musical 
public that it is his intention to establish Morning and 
Evening Parties for the practice of F.urs Trios, 
QvarRTeETs, &c. He has engaged the services of the fol- 
lowing distinguished and popular flautists :— 
MESSRS. RICHARDSON, SAYNOR, HODGKINSON, 

and others, whose names will be duly announced. Terms 
anc further particulars may be had of T. Prowss, 13, 
Hanway Street, Oxford Street (where a large assortment 
of “Nicholson Flutes” are always on sale). 





Bopal sMusical Repository. 
C. OLLIVIER 


respectfully begs leave to offer his grateful acknow- 
ledgments to the Nobility, the Members of the Musical 
Profession, and Amateurs of Music, for the distinguished 
encouragement by which they have hitherto honoured 
him in the above Establishment, and he flatters himself 
that from the extensive alterations which he has just com- 
pleted in his premises, and from the facilities now afforded 
by the increase of space, and other conveniences, he shall 
be enabled to conduct his business on such principles as 
shall merit a continuance of their kind patronage and 
support. 


@illibier’s Wiano-forte TWarerooms. 


An extensive assortment of CABINET, COTTAGE, 
SQUARE, and PICCOLO PIANOFORTIES, of various 
descriptions, by Broadwood, Collard, Tomkinson, Wor- 
num, Theobalds, &c., for SALE or HIRE. A liberal al- 
lowance for instruments taken in exchange. 


“4 , , , l4 
Ollibier’s Circulating Musical fbrarp. 
Terms of Subscription :—Class 1, Three Guineas; Class 
2, Two Guineas per Annum. Musical publications of 
every description sent to all parts of the United Kingdom. 
pac A peer of interest added to the Library as soon as 
pul - 


London: 41 and 42 New Bond Street. 











The Banvel Soctety. 
In furtherance of the objects of this Society, 
Her Majesty the Queen 


has most graciously granted the Council access to the 
Original Manuscripts of Handel, in the Royal Library. 
The following works have been already issued: 
THE FOUR CORONATION ANTHEMS, 
The King shall Rejoice, Zadok the Priest, My heart is in- 


diting, Let thy hand be strengthened, Edited by W. 
Crotcn, Mus. Doc., Professor in the University of Oxford. 


The following are in the course of production : 
L’ALLEGRO, IL PENSEROSO, ED IL MODERATO, 


Edited by I, MoscuxzgxEs, Pianist to His Royal Highness 
Prince Albert, 


ESTHER, 
Edited by C. Lucas. 
ODE FOR ST. CECILIA’S DAY, 


Edited by T. M. Muni, Professor in the Royal Academy 
of Music. 


THE DETTINGEN TE DEUM, 
Edited by Sir G. Smart, Organist and Composer to Her 
Majesty's Chapel Royal. 
THE CHAMBER DUETS AND CANTATAS, 


Edited by Sin H. R. Bishop, Conductor of Her Majesty's 
Concerts of Ancient Music. 


ISRAEL IN EGYPT, 
Edited by Dr. Felix Mendelssohn Bartholdy. 


G. ALEXANDER MACFARREN, 
London, 73, Berners Street, Secretary. 
28th May, 1844. 


Ney Doral Duets, 


PUBLISHED BY 


CHARLES JEFFER YS, 
21, SOHO SQUARE, LONDON. 
Down the dark waters, No. 1 of Italian Duettinos 








with English words.......... ceeccceccoscccee S @ 
Now the wind is blowing, No. 2ditto...... ....... 2 6 
O tis merry when the moonbeams, No. 3 ditto.... 2 0 

Nos. 4, 5, and 6 now in the Press. 

By each dark wave duet...G. A Macfarren.. 2 6 
Good night o Gitto...-... 3 6 
The wandering wind ” Edward Loder.... 2 6 
The Emigrants a Jobn Barnett .... 2 6 
Merrily goes the mill » §&. Nelson........ 2 6 
Whisper, thou tree » John Barnett.... 2 6 
The day beam is dying ” ditto ‘ose BU 
Why dost thou sigh ” Donizetti........ 2 0 
Hark?! the vesper chimeth ,, Dr. Smith........ 3 @ 
Ah, hapless Sappho - Padini .cccccccoce 3 6 
Evening’s Daughters » James Hine...... 2 6 
Go watch the new bornrill ,, Gtto .ncose 3 F 
Tis sweet to sail ” ditto coccee 3 O 
When willyouthinkofme ,, EdwardLoder.... 2 6 


The above popular duets constantly form a portion of 
the best concerts in London, where they are sung by 
Misses Rainforth, Birch, Steele, Poole, Dolby, Lucombe, 
the Sisters Williams, the Sisters Flowers, and other dis- 
tinguished vocalists. 


Miss Burfield, 


(Pupil of Mr. Neate), 
begs to announce that she will give a 


GRAND CONCERT 
At the Hanover Square Rooms, 


On Tuesday Evening, the 11th of June. 


Vocal Performers—Madame Dorus Gras, Miss Messent, 
Miss Alicia Nunn, and Miss Dolby; Mr. Manvers, Mr. 
John Parry, and Herr Staudigl. Solo Performers—Piano- 
forte, Miss Burfield and Mr. Neate; Violin, Herr Ernst; 
Boehm Flute, Mr. Carte; Cornopean, Mr. Jarrett. The 
Band will be selected from the Philharmonic and Ancient 
Concert Orchestras. Leader, Mr. Loder. Conductor, 
Sir Henry Bishop. Family Tickets to admit Three, One 
Guinea ; Single Tickets, Half a-Guinea; to be had of Miss 
Burfield, 6, Brunswick Crescent, Cold Harbour Lane, 
Camberwell, Messrs, Cramer & Co., 201, Regent Street; 
and of Messrs. Keith & Prowse, 48, Cheapside. 








Handel's Hessiah 


will be performed for the Benenefit of the 


ROYAL SOCIETY OF MUSICIANS, 


inthe Hanover Square Rooms, on Wednesday Evening 
June the 5th. 


Principal Singers—Madame Caradori Allan, Miss Rain- 
forth, Dolby, Miss Marshall, and Miss M. B. Hawes; 
Messrs. J. Bennett, Manvers, Chapman, and Machin, 
assisted by the Band and Chorus belonging tothe Queen’s 
Concerts of Ancient Music. Conductor--Sir H. R. 
Bishop. Leader, Mr. F. Cramer. The Public Rehearsal 
will take place on Monday Morning, June the 3rd. 


I. A. WOOD, Sgcretary. 





Published Compositions 
G. F. FLOWERS, 


MUS. BAC. OXON. 
ORGAN WORKS: 


Stx Fuoves ; two Nos. of ‘‘ The Organists Parochial Cho- 
ral Library, in which are introduced choral fugues, and 
other speci of Counterpoint; published by Balls & 
Son, 408, Oxford Street. Two Preludes and Fugues, con. 
ped.; one Prelude and Fugue, No. 85 of V. Novello’s 
Select Organ Pieces; published by J. A. Novello, 69, 
Dean Street, Soho. 


VOCAL COMPOSITIONS : 


Canst thou, then, lonely leave me? Song; published by 
Manby, corner of St. Bride’s Avenue, Fleet Street. 
Should Fate compel us, love, to part? Song; published 
by Willis, 75, Lower Grosvenor Street. Christmas 
Hymn; the Heroes of Affghanistan ; Song; published by 
Cramer, Addison, & Beale, Regent Street. Oh! there 
are storms forev'ry flower ; Duet; the Daughter’s Prayer; 
song—Morning Song; published by Duff & Hodgson, 
Oxford Street. Smile, England, smile, thy rose is spared ; 
Song; I would not smile if thou wert sad; Canzonet; 
On a faded violet; Song, Good Night ; Song; Why do we 
love thee, Fame? Song; published by Balls & Son, Ox- 
ford Street. 








PRINCESS’S CONCERT ROOM, 
four. G. A. Macfarren 


AND 


fr. J. Ga. Davison 


beg to announce that their 
THIRD AND LAST CONCERT OF CHAMBER MUSIC 
will take place on 
FRIDAY EVENING, JUNE 7, 1844, 
at the above rooms, to commence at Half-past Eight. 
The Programme will include several new compositions, 
some of which have been written expressly. 
INSTRUMENTAL PERFORMERS, 


Dr. Felix Mendelssohn Bartholdyp, 


JOSEPH JOACHIM, 
MR. W. H. HOLMES, 

MR, GOFFRIE, MR. HILL, MR. LUCAS, 
MR. HAUSMANN, &c. 
VOCALISTS. 

MISS RAINFORTH, MISS MARSHALL, 
and 
MISS DOLBY; 
Accompanyist at the Piano-forte, 

MR. J. W. DAVISON. 


Single Tickets, Half-a-Guinea each ; Tickets to admit two, 
Fifteen Shillings ; Tickets to admit three, One Guinea ; 
to be had of Mr. G. A. Ma n, 73, Berners Street; 
of Mr. J. W. Davison, 2, Berners Street; and at the 
principal Music Shops. 

The doors will be opened at Eight o’Clock precisely. 








London :—G. PuRrKgss, at the “ Musical World” Office, 60, Dean Street, 
Soho, where communications for the Editor, and works for Review, and 
A isements are received.—R. » 5, Pat Row, 
MITCHESON, Buchanan 8 Glasgow; and the following Music 
Sellers :—Chappell, New Bond Street; Cramer & Co., Regent Street ; 
Cocks & Co. inces Street; D’Al Sq 

Street; Tregear & Lewis, C $ 5 
Street; Lonsdale, Old Bond Street; Mills, New Bond Street; 
Ollivier, New Bond Street; Z, T. Purday, = Holborn; Ransford, 
Charles uare; and may be had of all Booksellers. 

Friday Street at 1 & Ip, Dudley Court, in the Pariah of St. Olav, Sve’ 

Friday at ley Court, in of St. Olave, Silver 

Street, in the City of wu. Thursday, May 30, 1844, 








YUM 


